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on the opposite sides. While we waited here, staring about us, a man ap-
proached, and offered to show us the interior. He seemed to be in charge of
the college-edifices. We accepted his offer, and were led first up this stone-
staircase, and into a large and stately hall, panelled high towards the cieling
[sic] with dark oak, and adorned with elaborately carved cornices and other
wood-work. There was a long reading-table, towards one end of the hall, on
which were laid pamphlets and periodicals; and a venerable old gentleman, with
white head and bowed shoulders, sat there reading a newspaper. This was the
Principal of the University; and as he looked towards us, graciously, yet as if
expecting some explanation of our entrance, I approached and apologized for
intruding, on the plea of our being strangers and anxious to see the college.
He made a courteous response, though in exceedingly decayed and broken
accents, being now eighty-six years old, and gave us free leave to inspect
everything that was to be seen. This hall was erected two years after the Resto-
ration of Charles II, and has [118] been the scene, doubtless, of many cere-
monials and high banquettings, since that period; and among other illustrious
personages, Queen Victoria has honored it with her presence. Thence we went
into several recitation or lecture-rooms, in various parts of the college-build-
ings ; but they were all of an extreme plainness, very unlike the rich old Gothic
libraries, and chapels, and halls, which we saw in Oxford. Indeed, the contrast
between this Scotch severity and that noble luxuriance and antique majesty,
and rich and sweet repose, of Oxford, is very remarkable, both within the
college-edifices and without. But we saw one or two curious things; for in-
stance, a chair of mahogany, elaborately carved with the arms of Scotland
and other devices, and having a piece of the kingly stone of Scone inlaid into
its seat. This chair is used by the Principal on certain high occasions; and we
ourselves, of course, sat down in it. Our guide assigned to it a date preposter-
ously earlier than could have been the true one, judging either by the character
of the carving, or by the fact that mahogany has not been known or used much
more than a century and a half.

Afterwards he led us into the Divinity Hall, where, he said, there were some
old portraits of historic people, and among [119] them an original picture of
Mary Queen of Scots. There was, indeed, a row of old portraits at each end of
the hall; for instance, Zachariah Boyd, who wrote the rhyming version of the
Bible, which is still kept, safe from any critical eye, in the library of the Uni-
versity, to which he presented this, besides other more valuable benefactions,
for which they have placed his bust in a niche, in the principal quadrangle; also,
John Knox makes one of the row of portraits; and a dozen or two more of
Scotch worthies, all very dark and dingy. As to the picture of Mary of Scot-
land, it proved to be not her's [sic] at all, but a picture of Queen Mary, the
consort of William the Third, whose portrait, together with that of her sister,
Queen Anne, hangs in the same row. We told our guide this, but he seemed
unwilling to accept it as a fact There is a Museum belonging to the University;
but this, for some reason or other, could not be shown to us just at this time;